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ABSTRACT

Leucas aspera (willd.) Linn, belongs to Laminaceas family and is a branched herbaceous plant. which is herb
erected, stout and has a hispid acutely quadrangular stem and branches. The plant is used traditionally as an
insecticide and antipyretic, the leaves are used for psoriasis, chronic skin eruptions, snakebites, gastrointestinal
disorders and respiratory tract disorders. The seeds and in vitro calli were shade-dried and powdered; the
powdered samples were cold macerated with different solvents for 3d with occasional stirring. Different
concentrations of the leaf, stem and in vitro calli were loaded into the wells using a sterile micropipette. The
antimicrobial activity by the zone of inhibition was observed and carried out for wild leaves, stems and in vitro calli
in different solvents and extracts against the human pathogens B. subtilis, S. aureus, E. coli, S. typhi, V. cholera
and C. krusei. The chapter concludes that work that the explants of L. aspera showed profuse in vitro biomass

accumulation and root formation.
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Noncovalent interactions (NCls) are Nature's choice for maintaining biological structure and carrying out
many biclogical functions. These delicate forces become stronger and more specific when acting together.
They were detected very early as short contacts in crystals or in gas-phase complexes but their systematic
understanding is recent. Theoretical methods have greatly aided in understanding their nature and variety
and this eventually led to their use in developing chemical, material, biological and technological
applications. Recent developments in computer hardware and software have enabled scientists to probe the
movements at the atomic level in the active site of complex biological systems and understand the
biological processes. This chapter is devoted to explaining the role of NCls in biocatalysis from a
computational perspective. It first introduces the popular theoretical methods used to characterize NCls and
then explains the role of the three main NCls, namely hydrogen bonding, halogen bonding and hydrophobic
interactions, in biocatalysis through six case studies from the literature. The chapter ends with a summary
and future directions of this topic.

You do not currently have access to this chapter, but see below options to check access via your institution
or sign in to purchase.
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CHAPTER-1

The Characteristics of the Romanticism in Wordsworth
Dr. K. Shibila

Professor, Department Of English, Prist Deemed To Be University, Thanjavur.

Abstract:

The term "Romantic" is derived from the old French ‘Romans’ and is denoted as a vernacular
language derived from the Latin word that provides us the expression "the Romance languages",
but it came to mean more than a language. It not only meant an imaginative story and a courtly
romance but also implies the quality and preoccupations of literature written in "the Romance
languages”, especially romances and stories. However, day by day, it came to mean so many
other things also. By the seventeenth century in English, the French word “romantic” had come
to mean anything which is from imaginative or fictitious, fabulous or extravagant, fanciful or
bizarre, exaggerated and fanciful. The adjective "roman-tic" was also used with the connotation
of disapproval. In the eighteenth century, it was increasingly used with various connotations of
approval, especially in the descriptions of pleasing qualities in the landscape. To elaborate on the
poetry of the Romantic period (about 1780-1830) the term "romantic” has all these and other
meanings and connotations behind it, which reflects the complexity and multiplicity of the
European Romanticism.

Key words: Romantic, civilization, society, particular, century, common, spontaneous, personal

The Characteristics of the Romanticism in Wordsworth
Introduction
Romanticism is a general, collective term to describe much of the art and literature
produced during the late 18th and early 19th centuries During this period, there was a broad shift
of emphasis in the arts, away from the structured, intellectual, reasoned approach of the 18th
century (which is often called the ‘Age of Reason’, or the ‘Enlightenment’) towards ways of
looking at the world which recognized the importance of the emotions and the imagination.
Romanticism can be seen as a revolution in the arts, alongside the political, social and

industrial revolutions of the age: all spheres of human activity were undergoing great change.



Chapter-2
Nature as the Mean of Expression in Romanticism
DR.N PREMA

Associate Professor, Department Of English, PRIST Deemed To Be University, Thanjavur.

Abstract:

The époque of Enlighten was followed by Romanticism. It was the period of extreme changes in
the world outlook. This period expressed a strong criticism of the previous one. The principles of
writing and the themes had changed. The main hero of the Romantic literature was a lonely man
with sensible soul and isolated from the society in terms of his perception of the reality. The
period of Romanticism is characterized by its address to nature, in other words, the world was
perceived through the nature.

Key words: emotion ,feelings,nature,

Introduction:

Romanticism was an artistic and intellectual movement that began in Europe in the late
18th century. Romantics believed that nature was a spiritual source of renewal and that people
had become spiritually alienated from nature due to the Industrial Revolution and population
movement away from the land. They believed that experiencing nature in its purity could provide
wisdom and that the solution was to "return to nature™.

Romantics' ideas about nature went beyond simply imitating the natural world. They
associated nature with mystery, hidden meanings, and sense. They also believed that nature
could be a means of expressing emotions and thoughts, and that it could reflect human emotions
and explore the relationship between humans and nature. For example, William Wordsworth
developed a unique idea of nature that emphasized its role in social life and spiritual redemption.

Romantics' ideas about nature influenced their writing, which is full of reverence for

nature. Some examples of Romantic writings that feature nature include:

John Keats' Ode to a Nightingale
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CHAPTER -3

Wordsworth Romanticism in ""Tintern Abbey"’
DR.N.SUBRAMANIAN,

Assistant Professor, Department Of English, PRIST Deemed To Be University, Thanjavur.

Abstract:

Wordsworth reflects Romanticism through his depiction of nature's beauty and its
profound emotional impact. He emphasizes the personal and spiritual connection to the natural
world, highlighting themes of memory, tranquility, and the sublime. Wordsworth's introspective
and reverent tone underscores the Romantic ideal of finding deeper meaning and inspiration in
the natural landscape."Tintern Abbey" demonstrates a love for nature, of course. Nature is
something to study and contemplate and learn from. It can lead one to an experience of the
sublime, a feeling of awe and a feeling of oneness with nature; a transcendent experience beyond
human reason. Contemplation of nature makes one a better human being.

Key words: love of nature,imagination.
INTRODUCTION:

Lines Composed A Few Miles Above Tintern Abbey,” by William Wordsworth, is
sometimes considered the archetypal Romantic poem for a number of reasons. Essentially, in this
poem, Wordsworth is discussing the "aspect most sublime" that is revealed to him by the natural
setting of Tintern Abbey, whose beauty has lived in his memory for five years since he was last
there. In his Preface to Lyrical Ballads, Wordsworth stated that poetry arises from “emotion
recollected in tranquility,” and we see this at work in this poem, as the poet describes how the
"tranquil” beauty of Tintern Abbey gives him strength and inspiration when he is not there. Both
of these are tenets of Romantic poetry that show the influence of Edmund Burke's ideas on the

sublime which appear in most Romantic works.

The central theme of the poem is typically Wordsworthian: the interactive relationship

between the perceiving awareness, “the mind of man,” and nature. In the poet’s view, perception
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CHAPTER-4

Symbolism in Romantic Poetry
DR.E.GEETHA

Assistant Professor, Department Of English, PRIST Deemed To Be University, Thanjavur.

Abstract:
This study attempts to investigate the effects of symbolism of birds in British romantic

poetry. As a technique symbolism of birds has been used in romantic poetry to enhance poems
and give insight to the reader. Birds are also a source of inspiration to romantic poets in order to
relate nature with different aspects like feelings and beliefs. In this study, the researcher used the
analytical approach and refers to William Wordsworth. In conclusion, Wordsworth symbolism of
birds has been used to refer to innocence, gaiety, purity and boyhood, moreover, the researcher
found out that use of birds in romantic poetry produces great effects which is accomplished by
attaching additional meanings to the poem as it allows the poet to demonstrate the universal
concepts underlying more specific circumstances which helps make the poem more relatable to

the audience.

Keywords: Symbolism of birds, British romantic poetry.

INTRODUCTION:

Symbolism is one of the most effective tools that poets use to communicate expressively
and concisely. Todorov (1982: 24) stated that poetic symbols serve to illustrate the meaning of a
poem beyond what is explicitly stated, to suggest another meaning rooted in the knowledge
shared by a particular culture. In the sense to what Todorov states, poetic symbols evoke images
to suggest different levels of meaning. However, not only does the use of symbolism enable the

poets communicate the intended message clearly and concisely, but it also permits them let the
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CHAPTER -5

REALISM NAD ROMANTICISM:SIMILARITIES AND DIFFERENCES

Dr.R.A. RAJASEKARAN,
Associate Professor, Department Of English, PRIST Deemed To Be University, Thanjavur.

Abstract:

Realism movements were extremely popular in their time, they were vastly different. Realism
sought truth in the ordinary and the tangible, while Romanticism leaned towards the extraordinary, the
emotional, and the intangible. The following paper is a comparative study of the artistic movements of
Realism and Romanticism in early 19th century Europe. The object is to analyze how each movement
affected politics and social hierarchy. The movements are linked to other genres; Romanticism is coupled
with Classicism, and Realism is associated with Idealism. The paper explains how both movements faced
criticism due to a conservatism of mass taste and a shock of subject matter. Despite the obstacles, the
movements prevailed to be considered innovative in context and style. The most compelling arguments
found within the current scholarship outlines the opposition that the artists faced from an emerging
middle class, and the new and creative forms of methodology employed. The introduction will serve as
historical background for the visual composition and political beliefs of the era. The essence of this
research is to explain how the movements were a catalyst for social change.

Key Words: Realism,romanticism.

INTRODUCTION:
Romanticism and realism they are completely different from each other but somewhere
they are are related to each other too, because of techniques medium etc but today was | have to

count the differences so let's count the differences between romanticism and realism.

Realism expresses a message that depicts situations realistically whereas romanticism
illustrates message by using fiction. Romanticism focuses on plot hyperbolic metamorph and

feelings. in contrast realism focus is on characters, details, objectivity and separation an artist.

Romanticism rebels against prayer forms of of 8 by picking into feelings belief
imagination and fantasy it is a style that takes advantage of personal freedom and spontaneity
breaking of the fourth wall between the viewer and the artist so that artist is free to to portray on
events within the stories and play reader a little unusual often supernatural characters and forces

act in romantic paintings.
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CHAPTER-6
"Tintern Abbey" by William Wordsworth as a Romantic Poem.

MS.R.VISALAKSHI

Assistant Professor, Department Of English, PRIST Deemed To Be University, Thanjavur.

Abstract
This article describes why the poem "Tintern Abbey” by William Wordsworth is
called a romantic poem. The poem was included in the "Lyrical Ballads", a joint production of
Wordsworth and Coleridge. The publication is "Lyrical Ballads" is taken by many as the
beginning of Romanticism in English Literature. But, the inclusion is not a proof of the poem
being called a romantic poem. This article justifies the claim of "Tintern Abbey" as a romantic

poem.
Keywords: Tin tern Abbey, Poem

INTRODUCTION

The poem "Tintern Abbey" appeared in the "Lyrical Ballads", published jointly by
Wordsworth and Coleridge in 1798. The publication of "Lyrical Ballads" is taken as the
beginning of romantic periods by many. So the inclusion of "Tintern Abbey" in the "Lyrical
Ballads" is a proof of its being a romantic poem. But to just it as a romantic poem, we have to
see which characteristics of a romantic poem are found in this poem. The following section will
show the characteristics that justify the poem as a romantic one.

Romanticism is a literary concept and it is very difficult to define a literary concept. In spite of
this various writers has defined romanticism differently. We can say, it an extraordinary flight of
mind and imagination in literary or artistic expression. It marks a strong protest against the
distance of classicism. It's sole motto is freedom- freedom from conventions, freedom from
every form of restrictions, freedom of mind and imagination etc. We can say a literary piece a
romantic one if we find certain characteristics, such as humanism, return to nature, mysticism,
interest in the past, subjectivity, escapism, melancholy note etc.

Let's see which characteristics mentioned above are found in the poem "Tintern Abbey"-

Jean Jacques Rousseau is called the father of romanticism. Rousseauism is based on two fold
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CHAPTER-7

“Kubla khan” as a romantic poem.
DR.G.KARTHIKA

Associate Professor, Department Of English, PRIST Deemed To Be University, Thanjavur.

Abstract

This study includes romantic elements in this poem , | talk about his noble works.
Then in the next section | talk about the Romanticism. Samuel Taylor Coleridge's poem Kubla
Khan is a Romantic work thatexplores themes of creativity, nature, and the
imagination. Written in 1797, the poem is known for its vivid and enigmatic qualities. It doesn't
follow an established form, rhyme scheme, or metrical pattern, and uses literary devices like
alliteration, chiasmus, extended metaphor, and personification to create a dreamlike
quality. The poem illustrates the remote land cape of Xanadu, with green sunny spots, bright
gardens, and blossom-laden trees. The poem's speaker sees that Kubla Khan has created
something, but the speaker wishes to create something as well and finds themselves unable to
finish. The poem expresses a sense of frustration at the speaker's inability to recapture the
inspired state in which they first conceived the poem.

Key words: creativity, nature, imagination.

Introduction

Samuel Taylor Coleridge participated in the reformist development animated by rench
Revolution. He moved with him to Bristol to set up a network, yet the arrangement fizzled In
1795 he wedded the sister of Southey's life partner Sara Fricke, whom he didn't generally adore .
Coleridge's assortment sonnets on different subjects was distributed in 1796 and in 1797 showed
up sonnets. He shaped a dear companionship with Dorothy and William Wordsworth, one of the

most productive inventive connections in English writing. Structure it came about Lyrical
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CHAPTER -8

Poetic Devices and ; Figurative Languages in P B Shelley.

“Qde to the West Wind”

MS.K.JAYAPRIYA
Assistant Professor, Department Of English, PRIST Deemed To Be University, Thanjavur.

Abstract:

Literary works usually act as a mirror of the society is life. The poem"Ode to the West
Wind," figures of speech such as personification and simile are prominent. The West Wind is
personified as a powerful, almost divine force capable of both destruction and preservation.
Similes like "loose clouds like earth's decaying leaves” emphasize the natural cycle of life and
death. These devices underscore the poem's themes of transformation and renewal. The West
Wind's power and beauty, strong as it is, is at risk by hostile and forces. Shelley views the
destructive power of the West Wind as a metaphorical parallel for the beauty of his poetry,
which he worries is similarly doomed to oblivion. The writer used the historical approach to
understand the historical background of the Romantic Period, and the aspect of the Romanticism
era to explore the contain of the poem.

Keywords: Romanticism; imagination; individual; the post; nature.
Introduction:

This paper provides an in-depth analysis of Percy Bysshe Shelley's 1819 poem "Ode to
the West Wind". It examines the poem's themes of revolution and renewal, its personification of
the west wind, and its hybrid form combining elements of the sonnet and terza rima. The analysis
also identifies numerous literary devices used in the poem such as metaphor, simile, alliteration,
and anastrophe. It discusses the poem's five-stanza structure with three tercets and a couplet in
each stanza, as well as Shelley's use of terza rima rhyme scheme and an imperfect eye rhyme in
the closing lines.

The wind is first a breath, then a trumpet call, then a spirit, then a voice. It remains
invisible and intangible. In revolutionary terms, the wind is evoked as an element that is beyond
human control, a symbol of the cycle of nature where every cold winter is inevitably followed by
spring, and death and destruction is inevitably followed by new life and renewal.
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CHAPTER-9
The Imaginative Power Of Keats In “Ode To A Nightingale”.

Dr.D.RAVI KUMAR

Assistant Professor, Department Of English, PRIST Deemed To Be University, Thanjavur.

Abstract:

Keats was one of the most famous English Romantic poets of the 19th century. In addition to his poetic
chievements, Keats also put forward many aesthetic ideas, and this essay will focus on the concept of
"Negative Capability, which requires that the poet should extinguish his inherent consciousness and
empty himself, and be comfortable in difficult situations and negative emotions and not be anxious to find
answers and reasons, which is the best way to release his imagination.

The "Negative Capacity is of Keats's most widely known aesthetic theories, which fully reflects his
profound thoughts on truth and beauty and his pursuit of the capacity to be a poet. In order to analyze and
deconstruct this concept more specifically, this paper will take Ode to a Nightingale as an example and
explore the deeper meaning and application of "Negative Capability" while analyzing the poem. This
paper concludes that Keats's pursuit of "Negative Capability is perfectly reflected in Ode to a Nightingale
he lets his imagination go free by emptying himself and uses a lot of rhetorical techniques to show his
lament for the fickleness of life and his pursuit of eternal joy. The ode to the nightingale is a perfect

embodiment of life.

Introduction

John Keats was a highly accomplished English Romantic poet known as the Pleiades,
along with Wordsworth, Blake, Byron, and Shelley. In fact, in the 19th century, Keats's talent
was not fully appreciated, and his reputation was much less than that of Byron and Shelley.
However, by the 20th century, not only did the famous modernist poet T. S. Eliot praise the
modern character of Keats's poetry but also the Nobel Prize winner Eugenio Montale ranked
Keats among the "Supreme Poets"

Keats mentioned "Negative Capability"” in a letter with his brother George. This concept
fully demonstrated Keats's almost demanding pursuit of “"truth"” and “beauty”. Negative
Capability is not the opposite of "positive™ but requires the poet to have the ability to empty

himself and accept everything, not to seek the truth of things too much but to see and describe
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CHAPTER-10

The uses of Romanticism in The Raven, a poem by Edgar Allan Poe

MR.M.AMAL RAJ
Assistant Professor, Department Of English, PRIST Deemed To Be University, Thanjavur.

Abstract:

"The Raven" by Edgar Allan Poe exemplifies Romanticism through its emphasis on emotion,
the supernatural, and the exploration of the human psyche. Themes include intense feelings of
grief and loss, as well as the haunting presence of the raven, which symbolizes the narrator's
descent into madness. The poem's dark, melancholic atmosphere and focus on inner turmoil are

hallmark characteristics of Romantic literature.

Key Words: Romanticism,, longing ,separation.

Introduction

In "The Raven,” Edgar Allan Poe uses vivid imagery to create a haunting and
melancholic atmosphere. Descriptions of the dark, dreary setting, the ominous raven, and the
sorrowful narrator enhance the poem's themes of loss and despair, drawing readers into the

narrator's descent into madness.

According to Catherine Belsey, love is ‘a condition of happiness that cannot be bought,
the one remaining object of a desire that cannot be sure of purchasing fulfilment.” Her criticism
implies that love is an indirect experience, something that occurs when one is happy but not
something that is intended. Belsey describes desire as ‘what is not said, what cannot be said’

suggesting that desire stems from a need to verbally express.

Gothic literature depicts love as unattainable despite the strong desire within its characters.
Edgar Allan Poe’s The Raven depicts a speaker who describes feeling ‘weak and weary,” an

alliterative statement which depicts tiredness and a lack in strength, after ‘many a quaint and
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CHAPTER-11
The Significance of Philosophy in literature
MR.S.RASAKUMAR

Assistant Professor, Department Of English, PRIST Deemed To Be University, Thanjavur

Abstract

This paper, examine how philosophical literary fictions convey truths and propositional
knowledge. It begins with an examination of the nature of fiction. After discussing different
theories of fiction and showing them insufficient, it criticize the prevailing ‘make-believe
theories of fiction’, mostly for neglecting certain authorial intentions. The philosophical fictions
are, as a part of their design function, intended to convey truths; that the truths are significant and
ought to be recognized in order to understand the works properly. It argues that literary works
persuade their readers in a distinct, broadly ‘enthymematic’ way. Finally, it shows the concept
of the author, the role of her intentions in literary interpretation, and the meaning of literary
works.

Key words: knowledge, meaning, criticize

INTRODUCTION:

Philosophy and Literature has explored the dialogue between literary and philosophical
studies. Aspiring to make a significant contribution to the world of humane learning, the journal
offers fresh and stimulating ideas in the aesthetics of literature, the theory of criticism,
philosophical interpretations of literature, and the literary treatment of philosophy. Reaching
beyond the boundaries suggested by its title, the journal also on occasion presents discussions of
music, film, and the other arts that further cultural and inter-cultural understanding. Philosophy
and Literature features a lively assortment of full-length articles, shorter essays, review essays,
Symposia (bringing together a set of articles on a particular topic or literary author), In Focus

columns (presenting a small set of articles on a precisely-defined issue), and on occasion creative
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CHAPTER-12

The Transformative Power of the Imagination Kubla Khan
DR. N.MEENURAJATHI

Professor, Department Of English, PRIST Deemed To Be University, Thanjavur

ABSTRACT:

Samuel Taylor Coleridge was an English poet, literary critic, philosopher, and theologian
who, with his friend William Wordsworth, was a founder of the Romantic Movement in
England and a member of the Lake Poets. He also shared volumes and collaborated
with Charles Lamb, Robert Southey, and Charles Lloyd. He wrote the poems The Rime of
the Ancient Mariner and Kubla Khan, as well as the major prose work Biographia Literaria.

His critical work, especially on William Shakespeare, was highly influential, and he helped
introduce German idealist philosophy to English-speaking cultures. Coleridge coined many
familiar words and phrases, including "suspension of disbelief".

Key words: imagination, unfulfilment.

Introduction

Coleridge's poetry is known for its vivid imagery and use of the supernatural, which are both
prominent in 'Kubla Khan.' He was also known for his experimentation with form and language,
as seen in the complex structure of this poem. Coleridge claims in the preface that he was
interrupted while writing, and could therefore not finish the poem as he has planned. It was not
until he was encouraged by Lord Byron to do so that Coleridge published the piece. Today, the
poem is considered to be one of, if not the, most famous example of Romanticism in the English
language.

Or, a vision in a dream. A Fragment.
In Xanadu did Kubla Khan

A stately pleasure-dome decree:
Where Alph, the sacred river, ran
Through caverns measureless to man

Down to a sunless sea.
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CHAPTER-13

Theme of spontaneous in wordsworth’s “The Tintern Abbey”.

MR.T.THIRUPPATHI
Assistant Professor, Department Of English, PRIST Deemed To Be University, Thanjavur

Abstract:

Spontaneous poetry, also known as "first thought, best thought" poetry, is a writing style that
emphasizes the importance of capturing one's initial thoughts and feelings on paper. Wordsworth
often uses the term ‘spontaneous’ to describe natural feelings and emotions that arise without
external pressure or force. This suggests a sense of authenticity and naturalness. A darkly funny
and spectacularly original exploration of friendship, goodbyes—and spontaneous combustion.
Key words :

Continuity, creativity,emotions

Introduction

“Tintern Abbey” by William Wordsworth is considered as a kind of
monologue in verse as Wordsworth confessed that he composed it in his mind while
walking through the river Wye. It belongs, along with other 19 poems by this author
and four by Samuel Taylor Coleridge, to Lyrical Ballads, which is considered to be
the inaugural book of the Romantic English Poetry. The main focus of these poems
was that of looking for common life situations and depicting them in an unusual
manner by means of the power of imagination.

Wordsworth defined poetry as “/...] the spontaneous overflow of powerful
feelings” and this consists on a breaking up with the 18th century concept of
Classicist Canon which looked for poetical perfection. On the contrary, Wordsworth
is influenced by the new 19th century ideas of “individualism” and seeks for the use
of imagination and true feelings, not being so worried about poetical structural
conventions. That is the reason why he writes in blank verse. Therefore, he takes

advantage of his emotions in given moments of inspiration just like he did during his



60

CHAPTER-14
EDGAR ALLAN POE AS AN AMERICAN ROMANTISICIM WRITER

MR.P.KINGSLEY PREM

Assistant Professor, Department Of English, PRIST Deemed To Be University, Thanjavur
Abstract:

Edgar Allan Poe’s stature as a major figure in world literature is primarily based on his
ingenious and profound short stories, poems, and critical theories, which established a highly
influential rationale for the short form in both poetry and fiction. Regarded in literary histories
and handbooks as the architect of the modern short story, Poe was also the principal forerunner
of the “art for art’s sake” movement in 19th-century European literature. Whereas earlier critics
predominantly concerned themselves with moral or ideological generalities, Poe focused his
criticism on the specifics of style and construction that contributed to a work’s effectiveness or
failure. In his own work, he demonstrated a brilliant command of language and technique as well
as an inspired and original imagination. Poe’s poetry and short stories greatly influenced the
French Symbolists of the late 19th century, who in turn altered the direction of modern literature.
Key Words: History ,Biograpgy, Literary Works

Introduction

Few writers exist outside of the currents of the times in which they live, and Poe is no
exception. He is clearly a product of his time, which in terms of literature, is called the Romantic
era. The Romantic movement was one which began in Germany, moved through all of Europe
and Russia, and, almost simultaneously, changed the entire course of American literature.
Among England’s great Romantic writers are William Wordsworth, Samuel Taylor Coleridge,
John Keats, Lord Byron, Percy Shelley, and Sir Walter Scott. Romantic writers in America who

were contemporaries of Poe include Hawthorne (whose works Poe reviewed and admired),
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CHAPTER-15
Imagination and creativity in wordsworth’s “The Tintern Abbey”

MS.M.THAMIZHMANI
Assistant Professor, Department Of English, PRIST Deemed To Be University, Thanjavur

Abstract:

Wordsworth saw imagination as a powerful, active force that works alongside our senses,
interpreting the way we view the world and influencing how we react to events. He believed that
a strong imaginative life is essential for our well-being. Often in Wordsworth’s poetry, his

intense imaginative effort translates into the great visionary moments of his work.

Key words: creativity ,imagination.
Introduction

This paper portrayed the visual imagination about nature and circumstantial surroundings
. This idea of a presence in the mind of man that permeates all experience is, in Wordsworth's
own words, his concept of imagination. Wordsworth first visited Tintern Abbey and the Wye
valley, which gave him inspiration to write this celebrated poem at the age of twenty eight, he
was highly influenced by the beautiful and splendid atmosphere. He revisited the same place five
years later along with his sister, Dorothy, and this time he realized not only its natural beauty, but
also its grandeur. This distant place away from urban life both gives him pleasure, and leads him
to remember his childhood years.

His re-realization of nature results in his self-awareness. In that way, by comparing the
two visits, the poet underlines his transformation from youth into maturity to compare and
contrast his feelings and perceptions in each visit.Wordsworth reflects the impact and the healing
power of nature on his mind for it contributes to his spiritual development. Kamrunnessa Khatun
indicates, “In every line of the poem, he personifies the natural objects as if lost in profound
thought he perceives one-to-one correspondence between man and nature.”

In the opening stanza, the repetition of the length of time that Wordsworth was away
from the Wye valley for five years saying, “Five summers, with the length of five long winters!,”
suggests that being away from this beautiful and natural scene for so long was a burden on the
poet. He is there again with a fresh vision to evaluate all the natural beauties he remembers from

his first visit. His admiration towards the glory of nature is described as “Do I behold these steep
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